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Power, Mafia Power – explain the economic and political mechanisms of the 
plundering as a result of an alliance of globalised colonial interests and a corrupt 
political class which implemented neo-liberal policies. Massive privatisations, de-
nationalisation of the economy and high unemployment are the keywords for 
such a neo-liberal model. The last two chapters turn the focus from the powerful 
to the powerless: they deal with the effects of this plundering model. Social 
Genocide is about the human victims of a silent, everyday violence which 
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Memoria del saqueo is the first of a series of five documentaries about 
Argentina. Although translated into English as Social Genocide, Mem
saqueo literally means ‘memory of the plundering’, which reveals the em
the film: the exploitative plundering that the Argentine people have suf
are suffering – particularly since the early 1990s – from those in p
exploitative association of a corrupt local political class with multination
global financial institutions). First and foremost a political denuncia
Memoria del saqueo concentrates its denunciation on the

the series – such as La dignidad de los nadies / The dignity of the n
explore the people’s responses to the crisis brought by such plundering,
the possibilities of change (Argentina latente / Latent Argentina).  
 
The sequence that presents and introduces the film is a montage that 
close-up shots of a poor child and low angle shots of tall city buildings
alternating montage progressively reaches a superimposition of bot
shots: deprived child/city building is a synthetic image which sugg
extreme deprivation and rich financial institutions are two sides of the sa
That is to say: ‘eternal debt’ / social genoc
equ
the documentary into a specific frame and anticipates its ending: the 
the 19th and 20th of December 2001 as the spontaneous response of th
[people] to the corrupt plundering, and as a starting hope for ho
Beginning of the End’ is the title of the last chapter).  
   
The initial questions that the film seeks to answer are: ‘How is it possible
land as rich as Argentina, people experience so much hunger? 
happened in Argentina?’ The ten chapters that follow are Solanas’ res
such questions. The first two provide a historical approach to the
considering Argentina’s economic and political history: ‘The Eternal D
through an endless foreign debt, ties of dependency are traced back to
Rivadavia in the 1820s – and ‘Chronicle of the Betrayal’, which reads 
post-dictatorship history – from Alfonsín to De la Rúa – as a constant b
the people by the political class. The following six chapters – The R
Degradation, The Economic Model, The Privatisations, Oil, Corporatism a



produced more deaths and emigration than the State terrorism 
Malvinas/Falklands war of the last Argentine dictatorship (1976-
Beginning of the End’ is about popular responses to this severe crisis c
plundering: marches, mobilisations, upheavals, cacerolazos [a form o
protest consisting of people banging pots and pans which was used
Argentina by middle class citizens – especially women – to express th
and discontent after their savings had been frozen by the gove
rebellions, as signs of hope for a way out. The only possibility of hope 
Argentine history is thus placed in the hands of the people and th
movements. In this respect, the film draws a comparison between 
2001 and the two most important – and remembered – spontaneous ap
of the Argentine people on the public
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 scene during the 20th century: the Peronist 
Loyalty Day (17/10/1945) and the Cordobazo (29/05/1969). The documentary is 
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